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MNa TTEPTTTN Xpovid, o 2uvdeouog YmoTpopwv Tou Idpuparog Qvaon
dlopyavwvel TOV HOUOIKO Beopo «Zuvnxnoeig». Méoa oe éva mpoypappa
TToU poIAdel pE KAAEIBOOKOTTIO, CUVAVTIOUVTAl OIAQOPETIKEG KOUATOUPEG
a1rd 6A0 TOV KOO HO.

To mavioTikd viouo Piano for two Trapouoiddel éva mpdypaupua Pe épya yia mmavo 4
xépia kal aoAo, atd Tov 190 €wg Tov 210 alwva OTOV PJOUTIKO BECUO «ZUVNXNOEICY, TTOU
OIopYAVWVEL YIa TTEUTITN XPOVIA O OpacThpIlog ZUvOeouog YTToTpd@wv Tou I6pUpaTog
Qvdon otig 12 louviou otn Mikpry Zknvil NG ZT1éyng. KaAuTrtovtag éva eupl @doua
OUVOETIKWY OTUA, N JOUCIKA dpa oav KAAEIDOOKOTTIO, HEOO OTTO TO OTTOI0 dIAPOPETIKEG
KOUATOUPEG CUVAVTIOUVTAI KAl WETAPOPPWVOVTAl XApn OTn @avTacia Twv dnuioupywv
TOUG.

ZEKIVWVTOG PE MEPIKA aTTo Ta TTIo dNUOPIAN €pya Tou Johannes Brahms kai Tou Edvard
Grieg, Baciopéva oTnv TOIYYAVIKN OUYYPIKN Kal T vopRnyiki Tapadooiakr) PMOUOIKN,
avTioTOIXA, TO TTPOYPAUMA CUVEXICETAI E BUO €pya EUTTVEUCUEVA ATTO TOUG AXOUG TNG
ATmw AvatoAAg, Kal TNOo CUykekpigéva Tn Zev aiodnmkr Tng lamrwviag (Takeshi
Yoshimatsu) kai Tnv apuovikf ammAGTATA TNG KIVEQIKNG MOUCIKAG (M€oa aTrd Ta PATIa TOU
MIvihaAIoTA ouvBéTn John Adams), evwo To peoITAA Ba KAgioel pe TO BeaTpikd OEEIOTEXVIKO
épyo “Let’s Play a Duet” Tou lammwva ouvBétn Tomohiro Moriyama (yevv. 1975).

Mpéypaupa

Edvard Grieg: “Wedding day at Troldhaugen” (1886)

E. Grieg: “4 Norwegian Dances” (1880)

Johannes Brahms: “Hungarian dances” (10 Bi3Aio) (1869)

John Adams: “China Gates” (1986) — c6Ao: XprjoTog ZakeAAapidng
Takeshi Yoshimatsu: “Pleiades Dances VIII” (2000)


https://www.onassis.org/el/whats-on/musimagery-2019

T. Yoshimatsu: “Regulus Circuit” (1978) — c6Ao: Beata Pinceti¢
Tomohiro Moriyama: “Let’s Play a Duet” (2014)

AlaBdoTe TTEPICOOTEPQ

H kaBopioTiKA €mppor NG vopPRnyikng TTapadooiakng Houaolikrg oTtov ‘Evifapvt MKpiyk
MTTOPEl Va yivel aiobnTr] oxeddv o€ OAa Ta épya Tou. O «dpog oto TPOAVTXAOUYKEVY
ypa@pTnKe To 1886, yia TNV €TMETEIO TWV 25 €TWV TOU YAUOU Tou idlou TOU CUVBETN HE TN
oufuyo Tou, Niva. O1 «NopBnyikoi Xopoi», op. 35, gival peTaypa@ég yia mAvo viouo
TTaAIWV AdiKWV HeEAwdIWYV, TIG 0TToiEG BPAKe 0 MKpIyK atTd pia gUAAOyYr TOU HJOUaIKoAdyou
Kal epeuvnTA Ludvig Mathias Lindeman.

O1 «Ouyypikoi Xopoi» Tou Mtpapg, amd tTnv GAAn pepid, dev TTPOEPXOVTAlI OTIO TNV
OUYYPIKI TTapadoaiakr) Houaikh, aAAG @IATpApouV Tn poudaikA Twv Poud tng Ouyyapiog
Méoa atrd Tnv aioBnTIKA Tou ouvBétn. Ommwg Kal dAAa O€T €Bvikwy Xopwv Tou 190U
aiwva, ol «NopBnyikoi Xopoi» Tou Nkpiyk Kal o1 «Ouyypikoi Xopoi» Tou MITpapg apxika
yPAPTNKAV yIa TTIAVO VTOUO, TTPOKEIMEVOU VA IKAVOTTOIROOUV Tn {ATNON YIO WOUCIKA
OwHATIOU KAl EvOopXNOoTPWwONKav apyoTePa YIa CUPQWVIKA OpXAOTPA.

O ouvBétng TCov Avtaug dnuioupyei éva pouoikd TTaAivopopo, 01Tou KABe apuovikh
aAAayr] avadITTAWVETal JeE TO avTioToIXo €idwAd TnG Katd Tn didpKeIa TOU KOPPaTIoU. Oa
MTTOpOUCOME va TO @aviacToupe oav 1o EETUMIYPO evlog OITTAOU  éAika DNA,
ouvoualovTaG APHOVIKEG KAIHAKEG TTou Bupifouv TNV TTEVTATOVIKOTNTA TNG KIVECIKNG
HMOUGTIKAG.

Eptrveuopuéva atmmd Toug aoTtepiopous Twy MAeiddwv kal Tov Baoihioko (Regulus) atréd
TOV QOTEPIOPO Tou AfovTa, Ta KOUMATIO yia OOAo Tdvo Tou Takéol [ooiydroou
aTToTEAOUV, OUNQWVA HE Ta Adyla Tou OuvBETN, JIa aTTOTIEIPa va ypawel TTpeAoUdIa yia
TO MOVTEPVO TTIAVO, OTTOU QVTIKATOTITPICElI e Mo Zev aioBnTik TIG Inventions Tou J.S.
Bach péoa amd oouiTEG QAVTAOTIKWY XOPWYV, TTOU YEQUPWVOUV TO TTapeABOV e TO
MEAAOV.

To épyo “Let’s Play a Duet” Tou Topoxipo Mopiyidua agiotrolei oTo £TTAKPO TIG IKAVOTNTEG
evOg MAvIoTIKOU vToUo, KATI TTOU TTPoodidel Kal pia £vTovn BeatpikdTnTa OTNV €pUNVeEia
Tou. Baoiopévo oTig aBavykdpvT TeXVIKEG TNG oUyXPovnG KAQOIKAG MOUCIKAG Kal WE
TIVENIEG TNG TTAPADOCIOKAG IATTWVIKAG JOUCIKAG, XAPaKTNPIZeTal atrd €viovo XIoUpop,
Mia TTapwdia oTo boogie-woogie kai éva TTaixvidl avApeca O  AVTIKPOUOPEVOUG
XOPAKTAPES. MIa HOUCIKA TTEPITTETEI TTOU TTPETTEI VO AKOUYETAI E AVOIXTO HUOAQ!

Piano for two

To Piano for two civai éva d1€Bvég TavioTikd viouo pe Baon Tnv ABrva, TTou atroTeAEiTal
atré dUo avayvwpliouévoug tavioTteg, Tnv Beata Pinceti¢ kai Tov Xprioto ZakeAAapidn.
2uvTpogol oTtn ¢wn Kal otnv Téxvn, Taidouv padi amd 1o 2003, evTuTTWOoIAovVTaG KOIVO
Kal KPITIKOUG JE TN MOUCIKOTNTA Kai TN de€loTEXVia TOUG.

H Beata ka1 0 XprjoTog yvwpioTnKav KAatd Tn SIAPKEIA TwV CTTOUdWY Toug oTnv Akadnuia
“Franz Liszt” Tng BoudatréoTng Kai, MEXPI ONHEPA, £XOUV dWOEl TTOAUGPIBUES CUVAUAIESG
otnv EANGda (Z1éyn Idpupatog Qvdon, Méyapo MouoikAg ABnvwyv kai @sooalovikng,
EvaAAakTikr) Zknvh TG E.A.Z)) kai oT1o e€wtepikd (Kpoartia, AyyAia, EABeTia, Mepuavia,
ITahia, NopBnyia, KUtrpog K.4.), v €XOUV CUPPETACXEl O€ BIEBVN QeoTIRAA, 6TTwg Ta
Sani music festival, Open Days Festival, Ledra International chamber music festival k.4.
To viouo €xel OTOXO va QEPElI TOV EKPPACTIKG TTAOUTO TNG KAQOIKAG HOUOIKAG Of éva
€UpUTEPO KOIVO Kal 0TOUG VEOUG. AIOAEYOVTAG PE QPOVTIOO Ta TTPOYPAUMATA Tou, XTidEl
YEQUPEG avAPETa O0TO TTAPeABOV Kal TO GrPEPA, TO YVWOTO Kal TO AyvwoTo.

To Piano for two éxer pia 1diaitepn oxéon pe 1N olyxpovn KAAOIKr) HMOUCIKA Kal
ouvepyadetalr ouxva pe ‘EAANveES Kal EEvoug OUVOETEG, KAVOVTOG TTPWTEG EKTEAECEIG O€
£pya, TTOAAG aTTd Ta OTTOIO £XOUV YPOPTEI ATTOKAEIOTIKA YIO EKEIVO.



‘Exouv nxoypaerioel yia 1o Tpito Mpoypapua, Tnv EBU, Tnv KpoaTtik Padiogwvia, evw
10 CD ToUg, “20th century music for two pianos”, 10 otoio éxel AdBel d1BupauPIKEG
KPITIKEG, KUKAOQOPNOE e xopnyia Tou Idpupatog Qvaon.

H Beata Pinceti¢ karayetal amé tnv Kpoaria. Eivalr amégoitn 1ng Mouoikig Akadnuiag
Tou Zaykpeut kal Tng Akadnuiag “Franz Liszt” Tng Boudaméotng. H KaAMITEXVIKA TNG
OpacTnPIOTNTA TTEPIAAPPBAVEI PETTEPTOPIO YIa OOAO TTIAVO Kal Poucoikh dwpartiou. H
aydaTTn TG yia T ouyxpovn WOUCIKA TNG €xel OWOEl TNV €UKAIPIO VO OUVEPYOQOTEI JE
TTOANOUG BpaBeupévoug ouvBETEG Kal va OupueTaoxel o d1Ebvr) @eoTIBAA (Mouoiko
®eoTIBAA NTouptTpdpviK, ICMC 2014, Open Days o1n Z1€yn Tou IdpupaTog Qvaon K.4.).
O Xprotog ZakeAAapidng yevvndnke atnv ABrva. Eival amrégoitog 1ng Akadnuiag “Franz
Liszt”, uttoTpo®og Tou I16pupartog Qvdaon. EkTég atmd 1n dpactnpidétntéd TOU OTO VTOUO,
gival emmiong PEAOG Tou ouvoAou aUyxpovng UoUaoIkng Ergon Ensemble, aoxoAcital ye n
MOUOIKN TEXVOAOYia Kal £XEI YPAWEI JOUTIKN YIA UTTAAETO, KIVIUATOYPAPO Kal video art.

2ZYNAEZMOZ YINOTPO®QN

H peydAn oikoyévela Twv UTTOTPOPWY Apxioe va dlapop@wveTtal To 1978, 16TE TTOU
gekivnoe 1o TTpOypappa utroTpoPIwy yia ‘EAANveS kal EEvoug otroudacTég Tou [dpuuaTog
Qvdon. Kal 1o 1986, dpxioe va Traipvel TRV TwpIvh TNG Hop@r]. ToTe, Pe TTPWTOROUAIa
TWV TTPWTWY UTTOTPOYWY Tou Koivw@eAoUs [dpuuatog, ouoTabnke O ZUVOECHOG
YTToTpO®WyV, OTOV OTT0I0 ITTOPOUV VA £yYPa@oUV 6001 OAOKANPWVOUV TIG OTTOUDEG YIa TIG
OTTOiEG TOUG Xopnynenke uttotTpogia atmod 1o 1dpuua. ZAPePa, o ZUVOETHUOS YTTOTPOPWV
apiBuei TTepIoadTEpa atrd 2.200 JEAN, TTOU TIPOEPXOVTal aTd Ta TTPOYPAUMATA
UTTOTPO@IWYV TTPOG ‘EAANVEG, evid TTpdo@aTta cuuTrepiéAape oTig TéEEIG Tou Kal GAOUG TOUG
aAAODATTOUG UTTOTPOPOUG TTOU €XOUV TIUNOEI PJE EPEUVNTIKEG XOPNYIES KAl EKTTAIOEUTIKES
utToTpo®ieC. TMpoKeITal yia ONPAVTIKEG TTPOCWTTIKOTNTEG ATTO TOUG  XWPOUG TwV
YPOAMPATWY, TWV ETTIOTNUWY KAl TWV TEXVWV, OTIG XWPES OTTou {ouv Kal epyalovtal. O
20vdeopog YTToTpoQwy Bewpei BEBalo OTI N dpacTnploTToinon Kal ol TTapeUPACEIS TwV
aAAOOATTWV PEAWY UTTOPOUV va atroouv 181aiTepa BETIKEG Kal XPAOIUES yia TNV EAAGDQ.
To TPOYpAPHa UTTOTPO@IWY Tou |dpuuatog Qvdon oTtnpietal otn PaBid TTiotn OTI N
KOIVWVIKI TTPO0O0G OUVTEAEITal OTO Ovopa Tou ouvOAou, OTnV aTTeEAEuBEépwaon Twv
OUVANEWY TNG KOIVWVIAG, TTOU TAUTOXPOVA ONUATOdOTEN Kal TNV KOIVWVIKN €EENIEN, OTNV
eAeUBepn TpéoPacn o1 yvwon yia 600 TO Ouvatov TTEPICOOTEPOUS Kal OTNV
«eTTévOuan» OTNV apIoTEIQ, N OTToia KATTOTE ETMOTPEPETAI WG TTPOCTIBEUEVN agia oTnv
Kolvwvia.

Me auTég TIG adIaTTPAYUATEUTEG APXEG, O OTOXOG TOU ZUVOECUOU gival va AEITOUPYED WG
@Opouy, 6tTToU Ta WEAN TTapouciddouv TiS dpaaTnEIdTNTEG TOUG, OAAG Kal wg diauAog
ETTIKOIVWVIAG TOOO PETAEU Toug 600 Kal pe 10 1dpupa. H dpdon tou Zuvdéouou cival
ETTICTNMOVIKN, TTOMITIOTIKY, TIVEUMATIKI Kal KAANITEXVIKY. 'Ewg Twpa £xel avatttuel Eviovn
dpacTNPIOTNTA, BIOPYAVWVOVTOG OUVEDPIA, OIOAECEIG, ETTIOTNUOVIKEG KAl KOANITEXVIKEG
eKONAWOEIG KAl OMIANIEG DIAKEKPIMEVWV TTPOCWTTIKOTATWY aTTO TO €EWTEPIKO. ZTOXOG Eival
va Oleupuvlel TTEPAITEPW 1N EVEPYOSG OUMMPETOXN OAWV Twv PeAWV, EANvwv Kal
aAAodaTTwv, OTIG OPACTNPIOTNTEG TOU ZUVOETOU.

NMAnpo@opicg

21é€yn IdpuparTog Qvdon

2uyypou 107
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